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Towards the 2020 Olympics and Paralym-
pics, the waterside development of Tokyo Bay
area has attracted people’s attention. Tennoz
in Shinagawa City, one of that areas, is sur-
rounded by quiet canals and is a precious loca-
tion where we can at ease enjoy the waterside
atmosphere in Tokyo.

In addition, Tennoz is adjacent to old “Shi-
nagawa-shuku” area which inherits Edo cul-
ture, and also has drawn people’s attention as
a center of new culture and art where tradi-
tional and modern culture intersects. It is also
close to Tokyo-Haneda International Airport
which provides tourists from both Japan and
abroad with a chance to enjoy waterfront
space and art.

ARCHI-DEPOT Corporation is based in
this town and carries-out activities including
support for ARCHI-DEPOT Museum. Like
waterfront space in Tennoz, culture and-art
enrich our minds, and create a vibrant society.
‘We would appreciate your understanding and

continued support for our activities.
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DUREL, BEBEI 21— T LORIR. EREAT A 77 —K7 X7« /NLOFH, KDO7O0Y 103
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Yasuyuki Miyake | After joining Warehouse TERRADA in 2000, he was appointed its director in 2012.
With the foundation of ARCHI-DEPOT Corporation in 2015, he became its representative director as
well as the representative of the Tennoz Canalside Vitalization Association, starting ARCHI-DEPOT
Museum, the International Media Art Festival and other artistic activities in Tennoz Area.
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Education

ARCHI-DEPOT Corporation was founded ®E (20174 3 AFIRHE)

The Corporation aims at succeeding the
architectural heritages and historical
materials to the next generations and

at diffusing the architectural culture
through its various activities within

. and beyond the border. Continu-
ous safekeeping and conserva-
tion of architectural models
Storage and and records by the way of

Archives appropriate evaluation of

such objects are, thus,
acknowledged as its main
task while the creation of

a new platform, on which

active communication
connects the professional
I{B community and the society,

Cultural
Promotion

contributes for the sharing of
the resulting values.

To do so, the Corporation supports
ARCHI-DEPOT Museum and realizes var-
ious types of lectures, conferences and lo-
cal commitment programs both in Japan

and abroad.

in 2015 with the intention of preserving

and developing the Japanese architectural m% | FEAE

culture as well as propagating its values to
both Japanese and international commu-

nities.
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The primary purpose of ARCHI-DEPOT Muse-
um is to exhibit publicly architectural models,
and its exhibit-in-storage approach is unique
as museum style in the world. It has been ac-
knowledged as the media for transmitting the
architect’s thinking process and evaluated as
highly sophisticated artworks.
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Architectural models play an important role for
architectural education. ARCHI-DEPOT Museum
organizes a series of seminars and workshops
through model-making, not only for the students
who study architecture, but also for children
who are responsible for the future.
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ARCHI-DEPOT Museum serves as storage-ar-
chives for preserving the form and the value of
architectural models, which represent architec-
tural culture of respective epoch and region. It
provides the most appropriate protection sys-
tem by achieving original unique conservation
technology.
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As part of utilizing its oversea architectural mu-
seum network, ARCHI-DEPOT Museum realizes
various types of international programs. A series
of lectures and exhibitions are to be realized for
the purpose of conveying the actuality of the
Japanese architecture and vice versa.
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ARCHI-DEPOT Museum aims at the enhance-
ment of architectural culture through its broad
engagement in actual construction communi-
ty. Organization of lectures and symposiums,
publication and web programs, and diffusion of
museum goods are its main activities.
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Tennoz Area in Tokyo is known as a new trend
spot for contemporary art and design, situated
on a traffic node with easy access to Tokyo-Ha-
neda International Airport. Collaboration with
local residents and enterprises shows a new
orientation of a locally-based architectural mu-

seum.
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ARCHI-DEPOT Museum
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The world'’s first museum facilitating the exhibition and

the storage of architectural models was inaugurated in

Tennoz, Tokyo, in June 2016.
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BERA | ¥R | T | IREAER | #&R
A= FRRIEMEE 2005 BR 1/400
HaREt HELRRBEERE T IIZIVT L) TYEILR fiE3 1/1200
FIER{—s2 FRATAT IV FAMNIZ 1997 T 1/50
Pk B+ PRREE =% 7= 2016 2954 1/10
o+h FriEnRE TUEIR fi=3 1/50
EBER RFMAV EvoRZT)—F 1996 B 1/300
BlAllIE-} R F—2 - AU Y EER 2007 SERR 1/100
FR HHE hEXMZREREEYE 2015 BT 1/100
FUI2-I3-BEXb 2013 29F4 1/100
D42 GAY L T—FTUY HKEWT-SITE 2011 BT 1/200
EITE=ES R -OARAFFAHE GHER) FUEIR IVRFAYIY 1/300
INE—E+HRIMERRTF RUTABBHODOFN-PER. BBHDOF LI I— CELRER 2015 B 1/200
1 VN EIERRERRE (K4 KEFE) 1964 B 1/400
SANDWICH StEE 2016 EvOTVT n
TS L-IZKRT+I I =T - L—EF TR7INDZR TYEILR mPZAN 1/50
HFHEX fitt7 84T Bproject TYEILR R’E 1/50
KEEFE X AN (NIZ2ET3V2)BHEMYT— 2016 (fR&) 29T4 1/100
AmREE | project | tree house | yoshino, nara | dead tree house | 2012~ (k%) B 1/50
FEZ EATEAXERGERTERHEBRRTOR—YIL TUEIR JOR—FIL 1/200
RREYM Brillia Tower it 2015 B~ 1/300
N> 7R BB FRED PERRY TIEIR JOR=)L 1/50
KILEF BH3VE 2016 SEAL 1/30
=F =y WRIAAIY)—® 2012 B 1/300
FREEE+RERR ITIIDR 2016 2>t Th 1/50
R % N/ —N—EREESa4E 2000 bt 1/100
HOBE 1995 SEAL 1/50
L BrFEARF WP-WMEE 2000 i 1/300
EMEHAE  FREERER 2015 SEAL 1/100
[ITE.S 2207 HH—o) - Fa- )y EBREHE 2019 (F%) B 1/1000
HAEEMEE 2006 SEAL 1/200
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Representative Architects and Models

Name of Architects | Name of Architectural Models | Year of Completion | Type of Models | Scale
Abe, Hitoshi Yomiuri Media Miyagi Guest House 1997 Completion model 1/50
Aoki, Jun Aomori Museum of Art 2005 Exhibition model 1/400
AZUSA SEKKEI New National Stadium Japan Voluntary Proposal 'SAKURA STADIUM Unbuilt Proposal model 1/1200
Ban, Shigeru Japan Pavilion, Hannover Expo 2000 2000 Final model 1/100
Paper Church 1995 Final model 1/50
Chiba, Manabu Proposal of Kamaishi City Toni Area School Unbuilt Proposal model 1/200
DA..lTO TRUST CONSTRUCTION X (HOUSE VISION 2) Rental Space Tower 2016 (Temporary) Study model 1/100
Fujimoto,Sou
Furuichi, Tetsuo Kuhonji Buddhist Temple Gate and Ossuary 2000 Final model 1/300
Miyahata Jomon Museum 2015 Final model 1/100
Harada, Masahiro+ Mao House toward Tateyama 2016 Concept model 1/50
Ito, Setsu+Shinobu KU'KI TABLE by Riva 1920 2016 Study model 110
KAJIMA CORPORATION Nagano Olympic Memorial Arena 1996 Exhibition model 1/300
Kitagawara, Atsushi Nakamura Keith Haring Collection Art Museum 2007 Final model 1/100
KLEIN DYTHAM ARCHITECTURE Daikanyama T-SITE 2011 Completion model 1/200
Kohyama, Hisao St. Ignatius Catholic Church, Tokyo (Competition Entry) Unbuilt Competition model 1/300
Kojima, Kazuhiro + Akamatsu, Kazuko (N)ff;;:r:nrzfi?:f;i?&?ﬂsr?:i?ﬁgyand Junior High School, 2015 Exhibition model 1/200
Kuma, Kengo China Academy of Art's Folk Art Museum 2015 Completion model 1/100
Darius Milhaud Conservatory of Music 2013 Study model 1/100
Nagayama, Yuko The bright window 2016 Final model 1/30
Nikken Sekkei TOKYO SKYTREE® 2012 Exhibition model 1/300
o+h Weekend House in Sengataki Unbuilt Proposal model 1/50
Saitoh, Masao National Gymnasiums for Tokyo Olympics 1964 Exhibition model 1/400
SANDWICH KOHTEI 2016 Mock up mn
Sergey Malakhov + Evgenia Repina "The Doors" House Unbuilt Concept model 1/50
Tai, Mikio Yuigahama Yon-chome project Unbuilt Proposal model 1/50
Takae, Satoshi | project | tree house | yoshino, nara | dead tree house 2012-(Undecided) Exhibition model 1/50
TOKYO TATEMONO Brilla Tower Ikebukuro 2015 Exhibition model 1/300
TORAFU ARCHITECTS FRED PERRY Unbuilt Proposal model 1/50
Yamamoto, Riken The Circle at Zurich Airport 2019 (Expected) Exhibition model 1/1000
Yokosuka Museum of Art 2006 Final model 1/200
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Information of the ARCHI-DEPOT Museum

FEETHER

[PRERBSRT]
H~7K 11:00 —20:00 (@#&ALE 19:00)
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@4 AMER KEMT LR B O 529
® JR @)IIBRBEOLY #5159

Information of the ARCHI-DEPOT Museum

[Hours]

Sunday-Thursday: 11:00av—8:00pM (admission until 7:00¢x)
Friday, Saturday:  11:00av—9:00PM (admission unti 800ew)
[Admission]

Adult : 1,000 yen

High school students and Under 18 : 500 yen
Children preschool age and younger may enter
for free.

®200 yen discount for groups of over 15 people
@With a certification of disability, admission is free as well as
that of an accompanying care-giver.

[Access]

Warehouse TERRADA Main Storage Center 1F,
2-6-10, Higashi-Shinagawa, Shinagawa-ku, Tokyo
140-0002, JAPAN

@®@5-minute walk from Tokyo Monorail “Tennozu Isle Station”
@®2-minute walk from Rinkai Line “Tennozu Isle Station”
@®15-minute walk from JR “Shinagawa Station” Konan Exit

4 N\
Tokyo Monorail
= - Tennozu Isle Sta.
] HERE/ L=
= [ ] REMTA LR
KTy
= HARBOR
2
H
o
8 . =
= & | mnoz ]
o 2 B Y Rinkai Line
H 21 Tennozu Isle Sta.
a| exrs
g YAD VR
Seven S| XEMTAUR
Eleven g
Yamate St./ \LFiE Y
[ PrameNT I/
JCEEE
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Reflection on Places for Art in Today's Society
wRER EO—J R /TR
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[special Exhibition] MJOREAU KUSUNOKI

Projects of two Art Museums—Guggenheim Helsinki,House of Cultures and Memories of French Guiana
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MOREAU KUSUNOKI is an architect unit based in Paris, which has drawn interna-
tional attention because of their winning project for Helsinki Guggenheim Museum
in 2015. An exhibition on their participatory attitude toward public spaces and mu-
seums was specially curated at ARCHI-DEPOT Museum.

[=#1] 201743R78 (W—4R28 (A)

[&35] BRREI1—2T L

(] —RUEEEANBFRESUERE RS

[HfE] —BtEEABARREER

[R] NEHEAEABFEERGR. HHT7 SV AKERE/ T AT F1 - 750 EEKR T4V REVI—

[Date] March 7(Tue)—April 2 (Sun),2017

[Venue] ARCHI-DEPOT Museum

[Organizer] ARCHI-DEPOT Corporation

[Co-Organizer] Architectural Institute of Japan

[Endorsement] The Japan Institute of Architects, Ambassade de France / Institut francais du Japon, The Finnish Institute
in Japan

EO—VR/F | 77VZAADZ0F - EO—-EBRAOWEF(CLZRET 1 VBB /N
UAENR—=R(C201 &R, RICERENITORBEENL. 77> RERNTES, T4
TOY 10 NIR—THBEH FT7FRBELOR. NUBFHHFAEHE L, 20164
Guggenheim Helsinki Design Competition [C CHREFH.

MOREAU KUSUNOKI | Paris based architecture design studio founded in 2011 by Nicolas
MOREAU(fr) and Hiroko KUSUNOKI(jp). The two started their professional experience in Tokyo
and gathered invaluable lessons from SANAA, Shigeru BAN and Kengo KUMA. In June 2015,
MOREAU KUSUNOKI was awarded 1st prize in the Guggenheim Helsinki Design Competition.
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[Lecture Series ]

Future of Architectural Culture Created by Architects

—Value and Potential of Architectural Models

BERVCERZHT. BEYLZRIET 3 ERRAEDZXIE,
BE., B4 LBRERESZAMIDR, TES—9—2LREEEO=SB—HHOHX L.

A series of lectures were held on the subject of the future of architecture and its own culture
by focusing on architectural models. Hosted by Mr. Riichi Miyake, director of ARCHI-DEPOT
Corporation, different types of architects, engineers and critics were invited.

[&5] 1> kZ~R—2R Merratoria] [FfE] —REEE AN BREEMEREF RS
F v 71 —RR—2T-Art Gallery. (BIRR] 7—Y 0> 2 VERER (N2 EA ASRRERESE S LR )
SFHBEARLE)L G3-6F [BR] —MEEABRELESR
(BRER || X R )11 2-6-10) BAHIBEEEI 1T L
[Venue] Event Space "Terratoria" [Organizer] ARCHI-DEPOT Corporation
Gallery Space "T-Art Gallery" [Supported] Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture)
Warehouse TERRADA G3-6F [Endorsement] Architectural Institute of Japan

(2-6-10, Higashi-Shinagawa, Shinagawa-ku, Tokyo) [Cooperated] ARCHI-DEPOT Museum

=B | 1948FRREFN. RRAFEE. RAFRELREEZR T/ - TO—JL- T RT—ILEE,
THIERY. BERZRAY. NUBILIZRTHEEZ Y, 2010FSWBEZ AR, BIFRERT, RE.
BI#IR, BEE - T U EH  BERET TR, HASHMOXIMETEERE. TV EZEE, BT
EZH.

Riichi Miyake | Born in. 1948, he graduated from the University of Tokyo and Ecole des Beaux-Arts in
Paris. Professors at Shibaura Institute of Technology, Keio University, and CNAM in Paris successively,
he then joined in Fuji Women' s University in Sapporo as vice president. Specializing architectural
history and design theory, he has coordinated exhibitions in various museums in the world besides his
activities as critics and historian.
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WWREE | 1960 FAEF N, RREMAZFEER, RRAFAERET. 1986F. HERGHC AL RIE

BHPTRE. REHEPIEE, REMFCTRFEMIE) (2010) TNBF RIFEIL (Y =—> 7« AlE) 1 (2011)
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BEMEA | 1943FEFN. RREMALEZHHNS, RUGHECEDY, & NUDI vy s - AU
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BEBETTA T —LLTORFEOBRICELDE, BERETOA A—
TERBRETOT Y /OY—DREICERL. GENTELVERZER
IB5LT. BERBEZBL CAERZEDTIZ 7—F_TU>T - THA>
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Following his professional experience for more than half a century, Dr.
Saitoh, representative structural designer in Japan, referred to the integra-
tion of images and technology so as to underline the necessity of the idea of
“Archi-neering Design (AND)"” which creates beautiful architecture.

Masao Saitoh | Born in 1938, he graduated from Nihon University and its Graduate School,
where he pursued the career of professorship for about 50 years. Realization of representative
structural designs such as lzumo Dome (1992), Kanazawa Motenashi Dome (2005) made him
one of the leaders of architectural society. Elected as the 50th president of the Architectural
Institute of Japan in 2007, he established Archi-neering Design (AND) in the next year.

BEENAEEZ D ARSI ERA > TEEDD

AEERAZAXTIEERD—ATHIILHEK, REZESTEXDT L
BRKICE > TR ZED B ETHLVEXRYRBERTHS. BEREITA0
FRB(ChHz> TEAFIFZIE> TVWB DAY IR NOEFEINZEMEKTH
Do 0IIVETIE D122 ORBBRERBECOERTERHZRLITWVS,
LHEDF £ —2 3 > (L2 HZRE ORBIEIEOFEE.

Mr. Yamanashi, one of the representative architects in Nikken Sekkei Ltd.,
emphasizes the model making as crucial thinking process while Mr. Hiroha-
ta, model maker in this firm for 40 years, realizes it with 0.1 mm scale. This
exactitude makes the model a crucial tool supporting the building practice in
Japan.

Tomohiko Yamanashi | Born in 1960, he graduated from Tokyo University of the Arts and
the Graduate School of the University of Tokyo. After joining Nikken Sekkei Ltd. in 1986, he
realized distinctive works like Hoki Museum (2010) and Sony City Osaki (2011) by underlining
wood materials, BIM and other environmental concerns. Actually he is @ managing executive
officer of Nikken Sekkei Ltd

Tetsuji Hirohata | Born in 1943, he started model making when studying at Tokyo University
of the Arts. After graduation, he worked under Jacques Kalisz in Paris and then under Ren
Suzuki in Tokyo. In 1978, he was called to Nikken Sekkei, then, taking in charge of important
models of Nikken up to now.
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Kengo Kuma

IR BE | 1904 F4FN. RAKFRZER FAFREZETIOVETRFREWRE, 1990F, RS
AR BIPIRIL. 2001 F [CEMERBAFEIR. 2009 F L WVRRAAHIR, E2FRIC RF
X788 (2009). MEFEE (BEHM - 2013) BE. ERNTOZ < DIFRHDERNETMZEH. FHSH,
21 {HenFEM & U TAREILOREICHDH S,
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Mr. Malakhov and Ms. Repina, architects from Volga region in Russia, have
developed the idea of Post Project, in which story telling way of model
conception is exploited. Imaginary interpretation of what is present, mainly
in their native place, enabled appearance of another world with fun and en-
chantment through colorful and touching architectural models.

Sergey Malakhov & Evgenia Repina | S. Malakhov (born in 1951) graduated from Kuybishev
University of Civil Engineering (actual Samara State Technical University). After studying at
MARKHI in Moscow, he returned back to Samara, teaching at his alma mater. E. Repina (1974)
graduated from the same university. While teaching in the university, they have been leading
“Innovative Design” Studio with Post Project theory since 2008

BAO T aetE

2020FHEA N EV Y - XTIV EY I DA VRIBTHZHELHI G
DFFEEV, REERATREEREL TVBIEERD—A. REKCLZE8
EDRAEBARDEBRERDSHECDOVTOHER FRCEOSNT . NEMR
EINSREAOERICLZEHNB T+ ILLATRERTDFA RATV Y
NOBEBCZHD BEEVWST/O71v>avOxRKEDLS,

Lecture by Mr. Kuma, one of the most active architects in Japan, who is
commissioned the National Stadium for the Olympics-Paralympics 2020.
Liberated from the formality, he is convinced that the methodology of “an-
ti-object”, organic aggregation of small units such as small diameter tim-
bers, would make the new horizon of the profession.

Kengo Kuma | Bornin 1954, he graduated from the University of Tokyo. After staying as visit-
ing scholar at Columbia University, he established Kengo Kuma & Associates in 1990. Appoint-
ed as professor at Keio University and, in 2009, at his alma mater, he has realized numerous
works both in Japan and abroad, such as Nezu Museum (2009) and Kabukiza (2013) which
attracted international attention.
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Mr. Kazuhiro Kojima, CAt Partner , passed away on October 13, 2016. We do express our condo-
lences from the bottom of the heart
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Lecture by Kazuko Akamatsu, representative of Coelacanth and Associates,
which is known as the reformer of school architecture. The spaces that CAt
design are used by people,so CAt's designs always begin by considering
peoples’sactivities within a space.

Coelacanth and Associates In 1986, a group of seven people enrolled in Tokyo University
Graduate School doctorial course, including Kazuhiko Kojima and Yasuyuki Ito, jointly estab-
lished 'Coelacanth Architects’ . The office was reorganized and renamed Coelacanth and As-
sociates (C+A) in 1998. Then in 2005, reorganized into CAt(C+A Tokyo) and CAn(C+A Nagoya),
and from both offices in Tokyo and Nagoya, design architecture locally and internationally
Kazuko Akamatsu After graduating from Japan Women' s University in 1990, she joined
Coelacanth Architects.(later C+A, then CAt). Currently, CAt Partner,Professor at Hosei University
and lecture at Kobe Design University. Her representative works are Sunkun House,Uto Ele
mentary School and Nagareyama Otakanomori Elementary and Junior High School. receivrd
numerous awards including Architectural Institution of Japan,Murano Togo prize
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As well as models of projects that have been completed, quite a few models in
the museum are of unbuilt projects. Klein Dytham architecture, whose style and
unexpected design has attracted world wide attention, stores a number of un-
realized models at ARCHI-DEPQOT. Ms. Astrid, Mr. Mark and Mr. Hisayama spoke
about these secret models, some of which they could not even reveal the name
of the client, in January 2017. For them the model, in many cases, is the perfect
embodiment of the architectural idea and form - and should be celebrated more
in places like ARCHI-DEPQOT.

Klein Dytham architecture Klein Dytham architecture (KDa) is a multi-disciplinary design

practice known for architecture, interiors, public spaces and installations. Established by
Royal College of Art graduates Astrid Klein and Mark Dytham in Tokyo in 1991, today KDa
is a multi-lingual office with an international reputation and a high-profile client list which
includes Google, Tsutaya, Sony, Virgin Atlantic, Nike, Uniglo, Selfridges and Japan Rail. In 2003
Astrid and Mark devised PechaKucha Night as an event for Tokyo designers to meet and share
their work — it has now grown into an international network with events running in over 980
cities around the globe, inspiring creatives worldwide
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Masahiro and Mao Harada of MOUNT FUJI ARCHITECTS STUDIO aim at a
new ontology represented by the words “manner of being” which are to be
added to the materiality. While applying advanced technology such as engi-
neering wood, they try to put forward their raison d'étre within a big sphere
in which one can overview locality, landscape and behaviors as the starting
point of architecture.

MOUNT FUJI ARCHITECTS STUDIO | Founded by Masahiro Harada (bornin 1973) and Mao Ha-
rada (1976) in 2004, this unit covers a wide range of disciplines from architecture to product
design. Inspired by findings in natural science, they have sought integral methodology across
structure, material, construction and environment, represented by such works as Chiryu Af-
ter-School (2015) and Roadside Station Mashiko (2016)
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Lecture by the four representative architects of MIKAN, a unit known for
their strong personalities. The lecture's title is a Play on the word mikan ,the
mandarin orange ( &M A, mikan) borrowed from a kindergarten class name,
which can also mean "unfinished" ( %k 58 mikan). In the lecture, they recol-
lected their unfinished works of the past, examples of a craftsmanship-ori-
ented model-making process that embodied complicated programs bridging
the social situation and the architects’ conception.

MIKAN | Founded in 1995 when they won the completion for NHK Nagano Broadcasting
Station by Kiwako Kamo (born in 1962), Masashi Sogabe (1962), Masayoshi Takeuchi(1962) and
Manuel Tardits (1959), this unit has been outstanding in housing, schools, commercial facilities
and expo pavilions as well as product design. Among their major works are EXPO 2005 AICHI,
JAPAN TOYOTA GROUP Pavilion (2005) and Yokohama Akanedai Junior High School (2011), etc
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Mr. Tsukihashi is leading a series of projects for reconstructing lost towns,
victims of tsunami of March 11, 2011, by realizing urban models. The affect-
ed who lost their beloved and properties have recovered their will for living
by recollecting the images of their own houses and the neighborhood. The
chains of memories inspired by models would formulate collective will to
overcome disaster.

Osamu Tsukihashi | Born in 1968, he graduated from the Graduate School of the University
of Tokyo, in which he experienced a great journey in Africa with Hiroshi Hara for the research
purpose of settlement. Besides his career as architect, the conception of human settlement
connecting cities and human beings has become crucial among his activities. Actually associ-
ate professor at Kobe University
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Lecture by Mr. Tatehata, art critic, on the meaning of architectural museums
and archives in today's society. Judging from his own career as director of
art museums, he refers, from the view-point of actual discourse on archives,
to the potential of a new type architectural museum called “ARCHI-DEPOT
Museum”, which collects architectural models in an exhibit-in-storage style.

Akira Tatehata | Bornin 1947, he graduated from Waseda University. Known as poet, he is
also very active as art critic for contemporary art, appointed as commissioners for various
international art events. He has held the posts of directors of the National Museum of Art,
Osaka, and the Museum of Modern Art, Saitama, as well as presidents of Kyoto City University
of Arts and Tama Art University
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[Date] November 3 (Thu) 2016 13:00-16:00
[Venue] Gallery Space "T-Art Gallery"
[Organizer] ARCHI-DEPOT Corporation
[Cooperated] ARCHI-DEPOT Museum

N H."‘r}’y 7

MAB3BXIEDBICERH TFEESE  On November 3, Culture day in Japan, a
CEULLBEICHNTESSZE & workshop for model making took place in
e L. FEEHITOBSIED —5 order to give children the opportunities for
S5y TEER OV TOYTSETTR experiencing directly architectural culture.
KLY CITA - RTRTR T77 and Evgenia Repina, both architects from
Z7 - L—EFRE#EME LG, K920 Samara, Russia, approximately 20 local
ZOFEEREENRERFEF>/ZHARY  children gathered here, bringing daily
PESYEDARARER&F CHAIT. B necessities and unused toys, which were
VEWOEBREEYE L, FEEREED then mounted in the form of imaginative
architecture. These capricious models
fRimld, M1 n AEREBES 3= 7 4L o hibited in the ARCHI-DEPOT Mu-
[CRET. FELEB0OBHEGFBORE seum, where visitors were caught by un-
BzEONRKGELLZ<RREIoNEL expected inspiration of children’s ideas.
1z,

Under the guidance of Sergey Malakhov
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[Date] December 7 (Wed) 2016 14:30-18:30

[Venue] Event Space "Terratoria"

[Organizer] ARCHI-DEPQOT Corporation

[Co-Organizer] La Société Franco-Japonaise des Techniques Industrielles,
Japan Institute of Architects
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2016412878 (k) 14:30-18:30
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[Endorsement] Ambassade de France / Institut francais du Japon
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Recently wooden materials have been

attracting wide attention in Japan and Eu-
rope due to their environment-friendly na-
ture and energy consumption performanc-
es. Architects who have been engaged in
engineering wood construction gathered
both from Japan and France so as to intro-
duce their works and exchange ideas.

[Speaker] MEBIEIE

Christophe Ouhayoun (KOZ architectes)
Nicolas Ziesel (KOZ architectes)

Dimitri Roussel (laisné roussel)

# B¥./ Hiroko Kusunoki (€0—% 2./ %/ MOREAU KUSUNOKI)
1 18/ Satoru Yamashiro (building Landscape)

ZJR &, Motoki Yasuhara (SALHAUS)

P %2/ Aya Utsumi (KUS)

NRILEET/ Yosuke Komiyama (TAO—k

Architects)

YRR,/ M-Road

FRERA Mao Harada (MOUNT FUJI ARCHITECTS STUDIO)
Paul Jarquin (REI Promotion)

SEHEM—EB./ Junichiro Hirata (Nice Corporation)

7%/ 3%% / Cohta Asano (BHIS)

7% B/ Satoru Ito (P8
ciates)

R/ Tappei lto (B:L
PTERFT/ Kazuyuki Takeda (rre#3
Architects)

H3Bi#Ez./ Yuji Tanabe (Yuji And Architects)

77

RETEIERT/ Satoru Ito Architects and Asso

ISR/ Tappei Ito Architects)

StEHFT/ Kazuyuki Takeda

$8%,/ Sei Haganuma (12w >y R25 57/ Haryt

bd Studio)

BEHIEN Yusuke Fujita (F+> 7744 >/ Camp Design inc.)
\LE#F . Suzuko Yamada (L FiesEas

Architects)

P/ Suzuko Yamada

LB 4/ Tetsuo Yamaji (LEE4EREERE TR/ Tetsuo Yamaji Archi
tects)

[Moderater]

EMEK/ Tatsuo lwaoka (EREBRAZHIE professor at Tokyo Uni-
versity of Science )

FEEA Keita Aoshima (Z#IEASERH assistant professor
at Shibaura Institute of Technoligy)

[Commentator]

Manuel Tardits (#nA <3/ Mikan)
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Tennoz — Canalside Town enriched by Art

BEEEI1—27 LOMEY 2RR@NIXTREM 3 8F
FEREMEARy N L TIEZEHTVEY, BREEI 21—
DT LEEGUHETEBT - MEROEBM THD L ETIC, hig—
HEOT— T - LTI AT« NILH S RO ZKD
—KREZFTEBZEL. 2<DIRY MBHEEINTVET,

22

Tennoz Area in Shinagawa City, Tokyo, where ARCHI-DEPOT
Museum is located, has been spotlighted as a new culture and
art zone. Accumulation of various cultural facilities in this area,
including ARCHI-DEPOT Museum, has enabled constant organi-
zation locally-based art festivals as well as large-scale round-the-
world exhibitions.

{GHFE+H 2 R TPIGMENT TOKYO
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PIGMENT is an art supply shop that deals with over 4500 colors of pig-
ments, more than 200 antique ink sticks, and 50 kinds of animal glues.
Workshops by art school professors and painting tool manufactures are also
held from time to time.
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Festivals are held by season on the Canalside of Tennoz. This Canalside
Cinema was a projection onto a frontal wall of a building alongside Tennoz
Canal.
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A large scale exhibition on "DAVID BOWIE is" by his personal costumes and
writings from the original collection of the Victoria and Albert Museum in
London is being held as a unique exhibition in Asia from January to April
2017.
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Masao Saitoh

The image on architecture dif-
fers by country and region. In
Japan people tend to think it
rigorous and difficult. This no-
tion may have been caused by
the conception shared among
the Japanese that buildings
must be safe. Of course, this is
important, but creating archi-
tecture is, in any sense, full of
joy. It is hence our mission to
convey this joyfulness to the
next generation and let them
experience it as well as to de-
velop the youth who will be re-
sponsible for the future. Actual-
ly shortage of human resource
has become a serious problem
within the building sector in
Japan despite the presence of
internationally appreciated high
technology. Still, | am anxious
to keep sending messages
about the joy of “think and cre-
ate” from ARCHI-DEPOT Cor-
poration to the young people
who will take the future on
themselves.

BEBEOARI)JL@N
Thrilling Charm of the ARCHI-DEPOT Museum
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Akira Tatehata

Backyard tour has been attract-
ing attention in theaters and
museums. ARCHI-DEPOT Mu-
seum, which combines the
functions of storage and exhi-
bition for architectural models,
enables this kind of backyard
tour for architects’ ateliers. Ar-
chitectural models contain the
charm of what is more than a
maquette of architecture.
Sometimes, the condensed es-
sence of architecture appears
through them. As the archives
embodied with thrilling dyna-
mism, in which not only the re-
alized form of completion, but
also the source of the archi-
tects’ inspiration and, from
time to time, the developing
process for the designing are
represented, ARCHI-DEPOT
Museum is expected to be the
place for such an enchanting
experience.
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Riichi Miyake

Japan is a country where the
demand and the expectation
for architecture have been
very big, but, surprisingly
enough, architectural muse-
ums have scarcely existed.
Design and execution were re-
garded as on-going processes,
and, as a consequence, pro-
duced drawings and models
were considered less import-
ant. The role of ARCHI-DEPOT
Corporation is to convey these
objects to the future genera-
tion, connecting the past and
the present seamlessly. Today,
in the age of globalization, its
task is to construct data-base
on architecture and cities be-
yond border in an appropriate
way for the 21st century, ex-
changing know-hows with
foreign partners. Tennoz is the
very place where world-wide
information and experiences
are accumulated and shared
by different types of people
beyond generation.
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Foundation of ARCHI-DEPOT Corporation

Opening of ARCHI-DEPOT Museum
Tennoz Canal Festival in Summer
Lecture Series ( ~ March 29, 2017)

Tennoz Canal Festival in Autumn
Workshop for Model Making
French-Japanese Roundtable for Wood

and Architecture

Tennoz Canal Festival in Winter
Special Exhibition “"MOREAU KUSUNOKI"
Kyoto Traditional Art & Craft Research

Institute Exhibition
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